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INTRODUCnON 


The present work has a special merit of its own. This 
Silpa-Sastra with its Uriya commentary is still consulted by 
the Silpins of Orissa, where even now a large number of ar- 
tists can be found. These artists pos8s>ss numerous palm-leaf 
manuscripts, which deal mainly with the Silpa principles* 
They consult tiiose manuscripts in building their houses, 
images and temples. It is very unfortunate that these manus- 
cripts donot contain Sanskrit slokas in correct Sanskrit. In 
most of the cases, they Imve corrupted Sanskrit slokas 
though their Uriya commentary conveys the true meaning. 
Tney use the corrupted Sanskrit slokas and hand them down 
from father to the son. The descendants of the old artists 
can now bo found in Pim, where there are 30 families, in Bhu- 
vanesvara only two famiiievS and so in Yajpura in Orissa. As 
these artists use the texts constantly, they donot like to part 
with their manuscripts, which they regard as their treasure. 

It should, however, be mentioned that the name Silpa- 
^astra applied to this book, is a misnomer. Instead of call- 
ing it Silpa>astra, it is better to call it Vastu-&stra, be- 
cause the book does not deal with images, but with the build- 
ing of houses. The name ^ilpa?astra has been taken 
here in a general sense and used to denote the science of 
building also. It, therefore, falls in the same category with 
the works like Vastu-vidya, Manusyalayachandrika and 
other books. In the ordinary sense of the term, Silpasastra 
includes not only the science of sculpture, but also the 
sciences of architecture and painting. The present work 
falls, as we know from the contents of the book, under 
the science of architecture. Fortunately for us, we have in 
Sanskrit other works dealing with the science of architecture. 
One is VeZskt, Vklyd edited by MM. T. Ganapafci Sastri from 



Travancore. It deals with the examination of the earth sni- 
table foi" Vastu land and also with house-building. Another 
work edited by the same scholar is MtmusyrdjyaGlimich 
W/i;a-, dealing with the same subject. The third work is 
Mayamaiam, from the same editor, dealing with houses, 
palaces, villages and towns. It is considered as a very valua- 
ble work on the science of architecture. 

SdpaTainam—m ti>noi\iQv valuable book, edited by the 
well-known scholar MM. T. Ganapati Sastri. The complete 
book is not yet out, but it promises to be an important work 
on Indian art and architecture. It may be divided into two 
parts, the first one containing 46 chapters dealing with 
architectural subjects and the second one of 35 chapters treat- 
ing mainly of Indian iconography. Unfortunately, at present 
only the first part is published containing only one chapter on 
painting, while the remaining chapters deal with varied topics 
such as the characteristics of an aodrya and of a Bilpin, the 
laying out of villages, towns, houses, palaces, doors, steps, tonma, 
manda2Mt natya-m'indapa and other allied subjects. 

Another such book is Brhat Samhita (cal, 1317 B. S.) by 
the sage Varahamihira. Though it deals mainly with astro- 
nomy, yet in chapter 53, it deals with Vdstu-vklya and in 
chapter 56 with Prasadadahsawm, 

There are some books, which have only a few chapters 
devoted to this topic of vdsttb. One such book is — YuMi- 
kalpadu'm^ edited by Pandit Isvarchandra Sastri.^ Only one 
chapter of this book, namely, chapter 23, deals with 

Samrdngana-Suirculh^^^^ — is an interesting book on 
Indian architecture, composed by the king Bhojadeva of 
Dhara. It has been recently edited by M M. T. Ganapatl 
SastrL^ It tries to trace the origin ot SUjMsashn and repre- 

I* Included in the Calcutta Oriental Series in 1917. 

2. Included in the Gaekwad's Oriental series iu 1924. 
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sents 18 vakarraan as speaking' about tliese suWeets to his 
sons. The book covers a wide range from the laying out of 
viilageSj cities and forts to the making of several instruments 
(i cmtras), sucli as elephant machine, Vimaiia machine, door- 
koeper machiiifii, soldier machine and others. 

k%m/twmaj;ra/rfhmm--i8attother interesting book on Indian 
architecture, and is ascribed to Visvakarmand It begins 
witli the examination of the soil suitable for Faski land. It 
also deals with Fr{s//a-m{%a in general. 

Some of the Purdnas also deal with the topic of 
Vasiik Of these mention should be made — 

(i) of the Matsi/a imrfmam, which has chapters 252- 
257 dealing with Ydsiv^ vidya, 

(ii) of the Agnijnirdnam, chapter lO-i on primMlii* 
laJcsanam, chapter 105 on grhadivasti and cliapier 106 on Paga^ 

radi Vdshi, 

(iii) of the Garudapurdncmy chapter 46 on Vdstu- 
mQ*nayaf and chapter 47 on Frdsddalahsanam, 

(iv) and of the Bhavisya puranam. 

Vdstw 2 ')rakarana'in--As a Ms. in the Mss. Department of 
the Visvabliarati Library, bearing No. 1614. It is written 
on paper ill Davanagri character. There are 29 leaves. The 
name of the copyist is not given, nor the date is noted. It 
deals with the topic of vcistu and mentions several experts in 
VdstU‘Vidyd Gargya and Visvakarman. 

Our Indian tradition ascribes many Silpa works to 
many celebrated authors, who are known as Vdstusdsiroim- 
desakas (or instructors in the science of Fds^a) and who are 
eighteen in number, according to the Matsycfpurdnam. They 
are : (I) BliTgii, (2) Atri, (2) Vas^istha, (4) Visvakarman, (5) 
Maya, (6) Narada, ;7) Nagnajita, (8) Vi^^alaksa (9) Purandara 


1, Venkatesvara Press, Bombay, Samvat 1971. 
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(lO)Brahma, (11) Kumara, ( 12 ) NandKa, (13) Sa,unaka (14) 
Garga, (15) Vasudeva, (16) Aniruddha, (17) &ukra and (IS) 

BrhaspatL^ 

We are iiofe in a position to ascortain the works written by 
these traditional writers. We, however, get a list of twenty- 
five traditional works on BUpOf in the Agnijowr&iiam. riiey 
are:— 


(1) Pahca-ratra 

(2) Sapta-ratra 

(3) Haya-Sirsatantra 

(4) Trailokya-mohona* 

(5) Vaibhava-tantra 

(6) Pauskara-tantra 

(7) Naradiya-tantra 

(8) Sandilya-tantra 

(9) Vaisv^ika-tantra 

(10) Saiinaka-tantra 


(11) Jnana-Sagara-Va.^stharatant 

(12) Pralilrda-tantra 

(13) Gargya-fcantra 
•tantra(l4) Gala va- tan tra 

(15) Svayambhnva-tantra 

(16) Kapila-tantra 

(17) Tarksa-tantra 

(18) Nanlyaiuya-tantra 

(19) A treya “tantra 

(20) Narasirnha-tantra 


1- I 

JTrc^r ii ^ il 

cTiTT frs=5f(^; zg srar ^ I 

cT?jr f f ti r ii 

R’sVTrTT i 

2- v=5ri:Tnr% 55f3cP:m»?% I ii t II 

vRRj(r(% i 

<T?3rRT^ cT?# \\ r\i 

IxR srfig[ I 

5TR^-#5r ^?ir ii ^ ii 

^ sTra^Ton^jj^ ii m \\ 
cT'srreijji?; i 

g-!KtT% flTR^TpRipr ^enccr: ii !( li 

(Agnipnranam, cli. 39) 
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(21) Ananda-tanira (24) Arsa- tantra-ancl 

(22'y Aruim^tantra 

(23) Valid Imyana-taiitra (25). Tantra spoken to. V,isra. 

It will be seen from the above list that some of the 
works are known after the names of their authors, who are 
known to us from the list of the Matsyapuranam. Thus, 
from a comparigon of the above two lists, we get the following 
names of fib* ^pa works and those of their authors: — ■ 

(i) Atreya-tantra by Atri 

(ii) Juaiia-Sagura-Va^iHtha Tantra by Valistha 

(iii) Naradiya-tantra by Naracla 

(iv) Saiinaka'- tantra by Saunaka 

(v) Gargya-taotra by Garga 

(vi) Tantra spoken by Visva( — Karman). 

Unfortunately, these traditional works on Silpa are not 

in existence at the present day. They, however, served as 
the source of inspiration to many later SiJpa writers, who 
mention some of these traditional writers. Thus, Manmyd- 
layaccmclrikd mentions some of the names of these instruc- 
tors, such as, Visvakarman, and KiimS-ra.^ Again, Varahami- 
hira in his Brhatsamhitd speaks of Garga as an dndrya about 
the science of architecture.® Of other previous instructors, 
ke mentions Maya (57, 8) Nagnajit and Vasistha (ch. 58). 

An unpublished Ms. calls Gautama, 

Garga and Visvakarman ‘experts in VtMu-mdyd, {Vdhtif,- 
Vid^ that the work is only a com- 

pilation from the previous worka 

Indian tradition, therefor®, ascribes several books on 
to different sages, who are now known to us more as 

1. ch. L S. 8. 

2. eh. 56. 5. 31. 

3. Now in Visvabharati Library* 
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law-givers than as writers on SiljM, 

Let us now proceed to gather together the 

accoimta of these traditional Sil'jM writers. Let 

us begin with VisvakcmnaQi, the most well-known figure 

^ jjr. j in the whole of the Indian Sil'pct Uteratare. 

l~V‘isvaJcarmanj^^^^ himself was an expert Silpm, 

name occurs frequently in the Pauraniclitex'ature. We must be 

careful in distinguishing Visvakarman, the writer of the Silpa 

texts from the Visvakarman of popular myth. In the Brah- 

manas, Yilvakarman is the same as the creator Prajapati.^ 

This idea of the Creator is perhaps responsible for making 

Yisvakarman, the creator of material things. We have no 

doubt that there existed before the Gupta period a writer of 

Silpa texts, Vi>vakarman by name. His theory of Silpa 

might have been very popular. So we find numerous stories 

current about him in Indian literature. Even at the present 

day, Yisvakarman is worshipped by Indian artisans on the 

occasion of Visvakarma Pi^jd, His image is described by 
Hemadri as follows: — 

“Visvakarma tu kartavyah sura-rilpadharah Samdarasa- 
panir dvibhujas tejomurti-dharo mahan.’ * 

According to the MaUya-pxiramm^ Yisvakarman was 
the son of Prabhasa. He was a Prapqmii ( Patriarch ), as 
well as a Silpin, As a silpin, he was expert in the construc- 
tion of palaces, houses, gardens, images, ornaments, tanks and 
w^ells.® 

The Agnipimmam calls Yisvakarman the creator of 
thousand (crafts), with the help of which men earn 

their living.^ Tho GariMtUqmranam also speaks of Visvakar- 

L Ved. 11741^7™^ 

2. Hemadri- Vrataklianda, ch. 1. p. 104:. 

3. Matsyapuranam, cii. 5, s, 27-28. 

4- =3r i 

(Agnipnraham, eh. 18, s, 40-41) 
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man as the famous A^i^pin of the From tli« Mahdhh/i- 

rata, wa learn that Prablnasa was the father of VisvakariUcni 
and his mother was the sister of Brhaspati As in the A/j'Ut- 
‘jnhTcmam here also he wm called the creator of thousand 
, which wore, used by men as the means of their livli- 

, hood.® 

ilfdnasara holds that of the four architects created from 
the four faces of Brahma, the creator of the universe, the 
first was Visvakarman.^ 

As the architect of the gods, Vi.^vakaraman was engaged 
in bailding palaces for the divine beings. In Bharata's Nixtya- 
sadrarti we find Braluna asking Visvakarainan to build a theatre 
hall. In a short time, tlie divine ai’chltect was able to cons- 
tract an auspicious bouse, suitable for the theatrical purposes.* 

In the B/miayana, we find Visvakarman building tha 
city of Xtwfoi for the dwelling of the Baksas.® Ha also 
constructed palaces for the sage Agastya,® for Surya’’^ and for 
Kuvera.’^ It waa ho who had constructed the divine chariot 

X 

f 1. Gariidapiiranara. cln 6. 5- 3G. 

2, MBH. Adiparvan, s. 2590-2593. 

3. Dr. P. K. Acharya— A Summary of the Manasara^ p. 2. 

fl-sgr^iT'r i 

(Natyasastram, eh, 1. s. 45.46). 

5. Uttarakandam, ch. 3. s. 26. 

G. Ki.skindhakandam, eh. 41, s. 35. 

7. Ibid, eh. 42, 5.44. 
ibid. ch. 43, s. 21, 

9. Suiularakandam, cb 9. ». 11. 
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In the Skandapumnam (maheavarakhaiide-keclaraklian- 
dam) Visvakarman is described as building a meeting- place, 
at the request of Himalaya. Not only did he construct a 
charming meeting-place, but adorned it with many figures of 
horses, peacocks and deer. He also put there the beautiful 
images of various gods. In Srimad Bhcigavatam we read 
that VL^vakarmaa also built a charming palace for Sri 
KrBiia.^ 

Thus Visvakarman appears not as much as a writer of 
S'ilpa canons in the Pauranic and classical literature, but as 
an expert Silpin. As such, he is rightly called by 
vidyd "‘the god of Silpins.” A few Silpa books, however, has 
been ascribed to him. 

He is said to be the author of VisvaJcarmaprakdsa^ of which 
two editions have been published : one from Benares in litho- 
print in 1941 Samvat, the other one from Bombay (Venkates- 
vara Press) in 1971 Samvat. At the end of the book, he is 
described as ma/idima, possessed of all good qualities and pro- 
ficient in all the He is said to he the suiradhara 

of all gods. He wrote this for good of the men of 

this world. 

Ram RAz had utilised a few detached chapters of a 
Silpa work called Visvaearmiya for his Essay} Dr. Rajen- 
dra Lai Mitra also spoke of three Silpa Mss. ascribed to 
Visvakarman — 

(i) VisvacaTmiya Ms. from Tanjore, 

(ii) VismhariuapTahma from the library of Raja Eadha 
Kanta Deva, 

(iii) Apard^ita-pTicdhclm by Visvakarman) from 

the library of Asia tile Society of Bengal.® 

1. Srimad Bliagavatam, X, eh. 59, s. 50-53. 

. 2. Esiay on Hindu Architecture, p, 3. 

d. R L. Mitra-— Indo-Aryans, Voi. 1, pp. 39-40. 
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, The Oriental Ms. Ijibrary, Madras' also lias •one,. Ms. nam- 
ed FimJiW'miyam Silpasasioxmi. 

■ As to' the age when Vis vakarman 'flourished, it maybe 
mentioned that Varahamihira in his Brhatsamhita in the 

chapter on Prasdcla-laksanam quotes the opinion of Vi.^va- 
karmand 

We know with certainty, according to Dr. H. Kern that 
the most flourishing period of the life of Varahmihira falls in 
the first half of sixth century of the Christian Era. IlVaraha- 
mihira flourished in the sixth century A. D , Visvakarman 

must have flourished before the sixth century of the Christian 
Era. We, cannot, however, definitely settle the period when 
he flourished. 

Ij ^ As Visvakarman was the architect of gods, so 

<-^ya ifaj/a was the architect of the cmmis. In the 

Mahahhdraiaj we find him building the assembly hall of the 
king Vudhistira. He takes pride, in calling himself a Vilva- 
karman of the and a great poeu.^ He also built three 

cities for the ddno*va$} Maya was also called a mahaswa* 
and Visvakarman and was respected by the daityas and 
ddnavas. 

The MatsyaimTdnam calls Maya an instructor in Fds^^6- 
sdstra. According to Maya was one of the four 

architects created from the four faces of Brahma."^ In Boduit- 

aam/riZa, Varahamihira quotes the opinion of Maya about 
palaces ^ In the next chapter, he summarises the views of 
Maya regarding Vajradepa.^ 


1 . BrhatS'amhita, ch. 50 s. 29 . 

2. MBH. Sabha Parvan, s.5, ^ 

Hiring: II 

3. MBH. VIII 33, 1406. 

4. Dr. P. K. Aoharya— A Summary of the Mansara, p. 2. 

5. Brhatsamhita, oh. 66. s. 9. 

6. Ibid, ch. 57. s. 8, II 
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These references 'to Maya and bis opinion in Varaliami- 
hira’s work, prove the existence of Maya's work on Silpa 
at the time of Varahamihira (6th century A, D. ), 

At present some works are attributed to Maya, 

MM. T. Ganapti Sastri has brought out an edition of Maya-^ 
matam, which is ascribed to Mayamimi. In Mayamatam, 
Muni Maya has been spoken of as wise and the originator of 
all Va&tib'laksana} Maya collected all that had been uttered 
by Brahma and other gods and sages. So he also based his 
work on the utterances of his predecessors.^ MayamatcMm 
deals chiefly with the construction of diffl^rent styles of houses. 
The following works ax-e also ascribed to Maya: — ► 

(i) Mayamata-vastu-silstra (Madras Oriental Ms. Library, 
No. 1S034-18039). 

(ii) Maya-Vastu (in Telegu chai’acter , Madras, 1916) 

(iii) Maya-Yastu -.^astra (Madras, 1917) 

(iv) Maya Silpasastra (in Tamil).^ 


III~NAGNAJIT is mentioned in the Mvdsya-^ 

pwanam m oriQ of the eighteen instructors 


in the science of Vdstu, Varahamihira ejiiotes him as an older 
authority and calls his system Dravida^, We may, therefore 
assume that Nagnajit belonged to Southern India. In older 
literature, we read of a king Nagnajit, who is different from 
the Bilpin Nagnajit. 

Nagnajit is also said to be the author of Gitra lahsanmUj 
whose Tibetan version exists even at the present day, though 


the original Sanskrit version is lost to us. In 1913 Berthold 


1. Mayamatam, ch. 1, s. 2,. 

II 


2. Ibid, ch. 1. s. 12, 

3. Translated into English in Indian Antiquary, voL V, 1876, 
pp. 230-7, 293-97, 

4. Brhatsamhita, ch. 58. 
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Laufer translated this book from. Tibetan into German in the 
Docmnewt der . IncUschen Ktmsi Series. At. the end of the 
first .’two chapters of Nagnajit is mentioned 

as its author. A story as to the origin of citra-vidya (the 
science of painting) is given in this book. The story runs 
thus : Formerly, daring the reign of a virtuous king named 
Bhayajit, there was peace and prosperity in his kingdom. 
Once a Brahmin came to him crying: ‘*Oh king, thei^e is cer- 
tainly sin in your kingdom, or why my young soti would die 
untimely. Please get my son back from the other world’*" 
The king, accordingly, demanded the return of the Brahmin 
son from Yaona, on whose refusal a fight began. Yama was 
defeated. Then came Brahma, who told the king! “Life and 
death follow Yama has nothing to do with them. 

Draw a picture of the Brahmin son and I shall give back life 
to him”. The king did so. Brahma put life to that picture 
and told the king : “As you have conquered the nagna-pretas 
(naked ghosts) you will be hence-forth known as Nagnajit 
You could draw this picture of the Brahmin son only through 
my grace. This is the first picture in this world. You go to 
the divine Siljnn Visvakarman, who would teach you every 
thing regarding citra-vidya.'*'^ 

Vasisiha is a well-known sage, born of the Prana of 

IV -VAi5lSTHA Brahma. Arundhati was bis wife and 
* the seven sages were his sons. 

He is one of the eighteen instructors in the science of Vastu 

mentioned by Matsyapuraiiam. The Agnipwdnam calls him 

the author of a Sil'jM text, namely, Jndna-Sdgara-Vdsistha, 

Tantra, Vaiahamihira also quota# him as an authority in 

his book Brhat-Samhita in the chapter on Pratimd-lahsa- 

nam.^ We can, therefore, place him before the sixth century 

1. B. Laufer-Das Citralaksana (1913). 

2. Brhatsamhita, ch* 58, s. 8. 


of the Christian Era, 

Another famous law-giver, who appears also as a writer 

V, ATRI of /SfiZpa texts is— Airi, who is included 

in the group of (Saptem sages. He was 
born of the eye of Brahma. The Matsyapurauam calls him an 
instructor in Fdsiw-sasilrft, while the Agnipurauam ascribes to 
him a Silpa text, named Atreya-Tantra. 

Narada though a divine sage (devarsi), was born of a 

VI. JSTAEADA mother and a Brahmin father. Ac- 

cording to Mdnasam,^ he is one of the 

sages from whom the Vdsiu-Sdstra has come down to us. 
Besides, being an instructor in the Vdstu-Sistra, he is known 
as the author of Naradiya-Tantra, according to the Agni- 
pumnam. 

QotTgcu^ thd son of Brahma and a well known sage, was 

• VII. GARQA author of Qdrga-Tantm according to 

the Agni-pmanam. Not only Matsya- 

purdnam calls him an instructor in Vasiu-Sdstra, but Vara- 
hamihira also quotes him as an authority on the construction 
of palaces. Garga, therelore, should be placed before the 
sixth century A. D. 

The Matsyapv^Tanam holds Kuonara as a sage, compstent 

VIIL KUM ARA instruct in the science of Vdstii, A silpa 

work — MmmsydlayaGandTika^ mentions 

Kumdrdgama, which might be taken as a Silj)a work written 
by the sage Kumara. Another work Silpamtnam^ is 
ascribed to &i Kumara, who is evidently a quite different man 
flourishing in Kerala in the latter part of the 16th century 
A.D. 


1. See— -P. K. Aoharya’s A Summary of Mansara. 

2. Ediled by MM. T. Ganpati Sastei and published by the 
Travancore Government. 

3. Edited by MM. T. Ganpati Sastri. 


Smmalm, n sage, was responsible, 'according toihe 

' IX SAtTNAKA ^ Silpa work called 

naka T antra. He is another Fdstoaslro- 

padjesaha, according to the Matsyaimmnam, 

VisaUhsa ii a sage well-known in rSjaniti literature. 

X. VISiLAKSA He is regarded as an authority on poli- 

tics even by Ivautilya, who quotes hss opi- 
nion in his Arthcmdstra.'^ He is also referred to by Somadeva, 
a Jain writer in his Yamsiilakacamiya as a writer of a 
Nliismira^, He is regarded by Matsyapuranam an instriiotor 
in the science of FasiSu. 

Sn,hra w. known as the gxhru of the daityas, avS such ha 

YT QTTYPA is competent to instruct in various bran- 
’ ches of learning. He is liberally quoted by 

Somadeva in hisN%tivdkydmrtam&sma,nthoYity in N'itisdstra, 
The same author in his Yasastilakacampu regards him as a 
famous writer of NUisdf^tra. In SuJcranltij which is ascribed 
to the sage ^ukra, we find chapters dealing with the cons- 
truction of houses, palaces and images.^ He is also an instruc- 
tor in the science of Vdstu, 

i, the ^tmFof the gods, in well-versed in all 


YTT rsPTT A QP A TT branches of science. Manasara calls him 
All, whom VdsPa sdstm 

has come down to us. He is another instructor in the science 

of Vdstu. 

The Agnipuranam mentions a work on Silpa, Pmhlada- 

YTTT t>T> A TTT A A Tautra by name. As the name suggests 
^ . rKA JjADA writer ol this text was Prahlada. In 

Citmdaksanam, we hear of the School of Prahlada mentioned 

along with that of Visvakarman. 

1. Kautilya^s Arthasastra, p. 13. 

2. Yasastilakacampu, p. 236. 

3. Translated by B, K. Sarkar in Sacred Books of the Hindus. 
Series. 
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The materials at our disposal are so meagre, that it is 
not possible for us to picture a comprehensive biogra.phy of 
each of the writers of Silpasastra. 

MODERN WRITERS ON SILPA 

In the present age, it was reserved for BAM BAz, a 
Judge and magistrate of Bangalore, to draw the attention of 
Indologists to the unexplored field of Silpasastra. His Essay 
on the architecture of the Hindus^ marked ‘an epoch not only 
in the history of science, but also in that of the Hindus 
themselves.’ As a pioneer, Bam Baz encountered tremendous 
difficulties by reason of the absence of literature on the sub- 
ject, as well as the lack of sympathy and help from the Slip- 
in. He procured portions of Manasara, Mayamata, Gasyapa 
and Vayghansa and a few detached chapters of d) Sacala- 
dhiGaTa,(2)Viswacarmiya,(3)Sanatcu'mara, (Jt) Sara^wa^ 
tyam, (S) Paneharatram. In his Essay, he gave a detailed 
account of Manasara along with the first three works. 

He was followed by Dr. EAJENDBA LAL MITEA, 
who in his Antiquities of Orissa dealt with the whole subject 
of architecture. He spoke of four Mss. not utilised by Bam 
Eaz. They are:-— 

(1) Manasara in the library of Asiatic Society of Bengal 

(2) Fisrafcarmiya from Tanj ore, 

(3) Visvdkai’maprakasa in the library of Baja Eildha- 
kanta Deva, 

(4) Aparajifa-prichchha in the library of Asiatic Society 

of Bengal.* 

In 1908 Dr. A. COOMAEASWAMY in hia Mediaeval 
Sinhalese Art treated of the history of art in Ceylon with 

1. Published in 1834 for Oriental Translation Fund of Qrea t 
Britain and Ireland. 

2. Indo-Aryans, Vol I, pp. 39-40. 
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special ref ereneft to Indian art^ He gathered together refe- 
rences to VisvaJmrritan in the Sinhalese chronicle Maha 
VafThsa Skiid other Oaylonese'' literatnred In, chapter IV, he 
spoke of a Sinhalese work which is a part of 

: the artistic cannon o£ Sinhalese painters. The book 

is. ascribed' to Indian ■■ origin and is ■ mainly relied 
on by Kandyan painters of the best sort.. In chapter 
V, he described another Sinhalese work on art name<l 
I Mc^jmnataya, whioih m said to have been translated from 
Sanskrit in A. D. 1837. Lastly, in chapter VIII, he gave a 
translation of another work on art, Sariputra, which deals 
with the dimensions of images in general and of Buddha in 
particular. 

In 1913 BERTHOLD LAUFER translated Citm-laksa- 
nam from Tibetan into German. He published the Tibetan 
text along with the German translation of the same. The 
work is attributed to Kagnajii, from whose name, Laufer 
infers that the book is of Jaina origin, though included in the 
Buddhist Encyclopaedia. 

In 1914 T. A. GOPINATHA RAO, the Superintendent 
'f of Archaeology, Travancore State, brought out his EUment 
of Hindu iGonographyf in which he used Rupa-mandana 
and eight other works on &ivagama giving minute descrip- 
tions of Vaisnava and Saiva images. 

Then followed Mr. 0. C. GANGULY with Ind^ 

icm Bronzes,^ vfhioh. gives a historical survey of South 
Indian Sculpture with ioonographical notes baaed 
on original sources. In this Volume Mr. Ganguly 
used three original Sanskrit manuscripts dealing with the 

f.. . 1, Mediaeval Sinhalese Art, pp. 78-79. 

2. Madras, 1914. 

3. Published by the Indian Society of Oriental Art, Calcutta, 
1915. 


B€nlptor's canons, namely, Kcmyainyay Aga&iiy a and Brah- 
miya. 

: lu 1918 Dr. PRASANNA KUMAR AOHARYA brought 
out A Summary of the Mduasara : A Treatise on arch itec-' 
ture and Cognate object} We have in this book a summary 
of the Ildnasdraj which he proposed to edit critically on the 
basis of the available manuscripts, specially that of India 
office. “The object of this summary oi Mdnasdra’', says Dr. 
Acharya, “is nothing more than to introduce the various 

topics in brief. It might at the same time throw a 

little light, for the first time, upon one of the most useful and 
hitherto unknown branches of scientific studies^’. The Mana'- 
mra deals not only with Vdshb, but also with the laying out 
of nagara, fort, Viondna, Gojmra, mandapa, royal palace, 
thrones, ornaments and images of various gods and 
goddesses. 

Dr. ABANINDRA NATH TAGORE, who stands out 
pre-eminently as the leader of the Indian art-revival, wrote 
several books on Indian art. Of these we may mention his 
Sadanga and Anatomy of the ffi-ncZu AH, which are published 
by the Indian Society of Oriental Art of Calcutta. In 1921, 
Andre Karples translated into French Art et Anatomle Hin- 
dous} Karples also translated Dr. Tagore's book L' AVpana, 

Mr. A. K MAITRA of the Varendra Research Society 
contributed several articles on Silp>a in the Rupam, in which 
appeared his article, on Aims and methods of Painting in 
aneient India} From Rajshahi, Pandit Girish chandra Vedan- 
ta-tirtha published a valuable book in Bengali called Fraclna 
Silpaparichayaf in which he collected all the available 

1. Leiden, 1918. 

2. Paris, 1912. 

3. Rnpam, Jan- June 1923, 

4. Calcutta, 1923. B.S. 
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xnaterial. on various Silpas, such as painting, image-making 

and various kinds of ornainsnts. 

Last, though not the least, comes the well-known scho- 
lar of Travancore, MM. T. GANAPATI SASTRI, who has 

rendered yeomen service to the cause of Sanskrit 

in aeueral and Silpasistra in particular.^ He has ed.tei 
hk viclyd(in 19 13), Mcmi>.shyalaya ohcmdnlca {m 19U ). “I/®’’”'' 

(dam ipn 1919) and SUparatnmn. {in 1922). 

Meaning of Silpa, Vastu and Kala 

So long we are using the words Sapa and Fasiu rather 

loosely T mre is also a general tendency of confusing these 

nyinous, is fcaJA His necessary to note the i eience o 

these terms; Silpa, Vdst-u, and Kala. ^ ^ -i.-UpU in 

Mr A K. Maitra holds that Silpasastra is m ^ - 

Y,„mVva. He remarks: "The 

.e„mpet=»t pert oi the TramhS 

. 1 Dr P. K. Acharya in his article on the i wn- j 

1. hholen. Wi»- -.0 ..ppeeted the 
/t to u, the. Siipoa»*» « * 6'““*' ^ .h. 1^.701 

all fine arts, while Vasfasdstra qualifications 

architecture. In ®“^“^g^nclude8 an architect 

of Sitpins, in which category the writer inclu ^ 

lo Rupam, p. 19* ^923. 

2. Rupam, Oct, 1922, 

3. VastuYidya, th. 1. 
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Stdradhdm (a carpenter), ciPrakdra (a painter), and Svarna- 
fe’a (a goldsmith). Here we find 8il2')a used in a general 
sense to include various arts and crafts. 

The earliest mention we get of the term is in the 
Kcmsltahi Brdhmana^ where sil2M is taken as equivalent to 
*‘art’' and is said to be of three kinds, nrtya (dance), 
(song) and (instrumental music). In the Mahdhhd- 

mia, we find mention of a thousand silpas, of which Visvakar- 
man was the creator and which were used by men as the 
means of their livilihood.^ In the classical literature 
has been used in a general sense to include all kinds of art. 

The term Kcdd has been used in the Rig Veda to denote 
a fractional part.^ Gradually it came to mean branches of 
art. Both the terms Silpa^ and Kald were used by our 
older writers in a loose sense, so it is very diflScolt to draw a 
line of demarcation between the two, as in the HdnidyciThQ: 

Here Silpa may be taken as to mean “arts” and Kala “Scien- 
ces’*, ■■■ 

In the Pali literature, the word (Sippa) was rather 

used to mean the sciences. In Jato/ca stories, we hear of Sah- 
hasippani^ to mean all the sciences, which according to 
hick,® include not only the three Vedas, but also the 

eighteen branches of science. 

In Lalitavistara, we find mention of Karma-halds'^ a>nd 

sixty -ioxiT Kdmadcalds.^ Jji Kalp)a-SutTa, we get seventy- 

1. XXIX, 5. / ^ 

2. AHinnrwfi'n. 
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two kalas} In Jaina Sutras, we read that Samudrarala 
studied seventy -two (arts).* They are also refered to 

by Vatsyayaua in his Kiimasidra^ and by many later writers. 

It is diiTicult to settle the number of KaUs. Though 
the later writers fi-Ked the number at sixty-iour, there is no 
uniformity of opinion among earlier writers. Both Vatsyayaua 
and Srimad Bhdgavata put the number at sixty-four, 
the Jain books take seventy-two, Lalitavistra sixty-four, 
while Yasodhai'a in his commentary of the Kdma-Sutra carries 

the number to 512. 

Thus we find that almost every subject under the sun 

has been grouped under the term Our Indian writer 

rather used both the terms Silpfi and Kail loosely. In the 
Vedic literature, is said to be of three kinds; 

(dance), gita (song) and Vftdita (instrumental music). Even 
these three branches of knowledge are enumerated in Vatsya- 
yana’s\s:dma.sui™ under the head iYaZda; gto singing), 
vadyam (instrumental mnsie), and nrtyam (dancing). 

In the inscriptions, the engraver is also known as the 
Sil 2 nn Thus we find that the Dhara Prasasti of Arjunavar- 

man was engraved by the SiJpwMarti8t)Ramadeva. the son 

of the excellent sculptor (Tupakdra) Sihaka.* Again, the 

Saranath inscription of Kumara Devi was engraved by the 

SilpinY 

Bharata tries to set the controversy at rest when he 

1. p. 74. „ ^ ' 

2. Dttaradhynyana, Jaina Sn 
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According to Bharata, therefore, not only the sixty- 
Jour external actions such as nrtya (dancing), gita (singing), 
vadya (instrumental music) and others, which are spoken of 
hy Vatsyayana, but also the sixty-four internal actions, such 
as em bracing and kissing — are known by the name Kald. ■■ 

All tbs as well as the work of goldsmith and others, are 
known as 

Thus, we may conclude that Silpa is a geneial term, 
under which are included Ealus. At diflerent times, the' I 
Ealas have been differently enumerated by different authors 
and they have come to include all sorts of five. Si^oa may be 
said to mean ail fine arts and crafts. 

There was a tendency in ancient India not to encourage 
the culture of such fine arts as dancing and singing. In the 
Inshtutes of Mamt,, we read that practicing the arts of dan- 
cing and singing was regarded as an offeuce.i Manu also 
lays down that an actor or singer should be avoided.* Manu 
even goes so far as to hold that dancers and singers should be 
banished from the town.® These seem to point to the fact 
that the arts of dancing and singing were not greatly eneou- 
raged at: Icaat in the days of Manu, 

Are the fine arts, then, derived from the non- Aryan 
group ? It IS difficult to answer this question definitely. We 
know that the term Eala, has been derived from the Dravi- 
dian root Eal, to learn. Perhaps the Ealas were borrowed 
from the Dravidians, for that reason, those people, who 
specialised in the fine arts and crafts were not highly regar- 
ded m the society. They were banished from the town or 
were looked upon as offenders. 

1. S. B. E., Vofi 25 (Xf, 66, p. 443), ^ 

2. Ibid, in, 155. ? 

3. Ibid, 225 In the Vinaya also Buddhist monks are prohibi- 

ted from taking part in songs and dances 
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In Pali literature, we donot find any systematic work 
about the construction of buildings. In Bhiksu Pratimoksa, 
we get references to the building of cottages. Alabira bhik- 
sus built some cottages for their own use. They bad begged 
the materials from the householders, who became quite dis- 
gusted with their demands. So, Lord Buddha made the 
following rule : If a Bhiksu wants to build a cottage for his 
own use after begging for materials from others, that cottage 
must be built according to the rule, namely,l2Vitasti(Sugata- 
Vitasti) in length and 7 Vitasti in breadth. Other bhiksus 
must be brought in to select the Vdsko, which should have so 
much space all around that a cart drawn by the bullocks 

might pavss round it. If a bhiksu brenks this rule, he would 
be sent awmy from the order. 

Thus, according to the lord Buddha, the cottage for the 
monks would be 12 Vitasti in length and 7 Vitasti in breadth. 
Now, what is this Vitasti ? Buddhaghosa says that it is equal 
to the three Vitastis of the present generation. The monks 
of Ceylon take the foot j)rint of Lord Buddha on Adam’s 
peak as a Vitasti. It is 4 hands in length. According to Bud- 
dhaghosa the length of the cottage would be 18 cubits and 
breadth 10| cubits. But according to the Sinhalese monks, 

it would be 4^ hands long and 28 hands broad. In Buddhist 
books we hear of three kinds of cottages: 

(1) inside has been covered 

with mud or chunam, 

(2) whose outaide has been cove- 
red with mud 

(3) 

been covered with mud. 

A bigger house, a vihara may be constructed by a 
bhiksu, if there is a donor and if it is meant for the 
bhiksu himself. Its Vastu must be specified by other 
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monks and there must be sufficient space all round fora 
bullock'cart to pass. . Such a Vihara is called I 

Fx'om Oullavagga (6. I. 1-2) we know of the origin of ■ 
Vihara, At first the monks used to live under trees and in ’ 
mountain caves. Seeing this a ^resthin of Rajagrha expres- 
sed his desire to Lord Buddha of building VihUras for the use 
of monks. Hearing the proposal, Buddha sanctioned five kinds 
of abodes for monks, namoiy : 

( 1 ) 

( 2 ) 

(S) I!T?TT3[ 

(4) ipir 

(<5) ?IfT I 

It seems that once there existed a vast mass of literature 
on ^ilpasastra in India. It may be that this branch of learn- 
ing remained confined to a section of artists, who made ^ilua 

* I 

their profession. In the beginning, these silpins used to get a 
sound training not only in their ^ilpas, but also received gene ■ 
ral education. According to the the architect 

must be expert in all sastras, must not be crippled, must be 
kind, and virtuous, know mathematics, Puraaas. the art of 
painting, the geography of all countries and Vastu-vidya 
(ch. 1. s. 12-15). As the Silpins were men of education and 
culture, it was not difficult for them to understand the Silpa 
texts. Gradually, however, they began to neglect general 
education, to which they gave a very unimportant place in 
their lives. The natural result of this lack of education was 
that they could but little undei’stand the Sanskrit ^ilpa texts. 
They had, however, one advantage. As the profession had 
become hereditary, they could get the benefit of practical f 
training from their fathers. So the use of the texts began to 
be dispensed with and the texts began to be regarded as 
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sacred and often worsWpped as snch by the Silpins. W 
these sacred texts began to be worn out and the necessity 
arose of copying them, the texts began to change at the trends 
of the illiterate copyists. In many cases those texts became 
so corrupted that it is next to impossible to restore the origi- 
nal version. Many manuscripts can still be found with the 
artists in Orissa, but they are so scrapulous about those rna- 
nuscriptB that they do not allow any curious eye to watch 
over them. They often keep them in wooden chests, where 
the worms play havoc and destory the mss. so carefully kept. 
Thus many mss. have perished and those which escape the 
destruction from fire and worms, are now in a corrup- 
ted form. In many eases, it requires herculean patience to 
restore the original form. 

THE PRESENT TEXT: 

All the texts of J^ilpa^astra published so far belong main- 
ly to Southern India. The present work belongs to Orissa 
and as such is one of the Silpa^^astras of Northern India, 
It is based on the following materials:- — 

(1) M.8. A.~m cMedSil'jM sada jaya- 

it begans ttius : fw: I I 

It ends thus : I 

»iT2JT^frJT^§ i i 

?nrT?: 

This Ms. belongs to Nilkantha Mah^rana, son of Karuiii 
Mabartoa of the village of Bantali (in Orissa). The owner 
of the Ms. is still living and is a silpin by profession. Wa 
are using the copy prepared from his ms. by my friend Sj. 
Nirmal Kumar Bose. The name of the author does not 
appear in the body of the text, but it is almost similar to the 
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text of Bauri MabarSiia, It has, however, some passages 

which are not found in the text of Bauri Maharftiia. 

(2) Ms. B— is called 

It begins thus— 

The Ms. ends abruptly at folio 215 with 

^ ^ 5 ^ 1IT3 1! I 

It belongs to a silpin Sri Babaji Maharaua, son of Govin- 
da Maharana ef Fathurisahi, Puri. The original ms. is with 
him and we arc using the copy prepared by my friend 
Sj. N. K. Bose. This ms. among other topics deals with Vaatu 
and other allied subjects as in A and 0. 

(3) 0 — is the printed Silpa-sdsira in Uriya character pub- 
lished by the Cuttack Printing Company Ltd. 1923. We use 
this text as our basis, as it offers the best version available. We 
have colUted A and B with this printed text. 

WRITER OF THE WORK 

This SilpaiSSstra is said to be written by Bauri Maharaua,' 
an inhabitant of Orissa, of whom we know very little. But, is 
he the real writer of this work ? It is very doubtful whetheif 
he is the real author of the Sanskrit slokas of this book. In 
the Uriya commentary, which we have omitted from our edi- 
tion, we have his name mentioned thus; — 

sfVTTTi^rprTTcr 1 ii 

This Bauri Maharana composed the ^ilpalaksana in ver- 
ses. He says : 

I ii 

5T I wircfoTT ^rc ii 

Towards the end of the fourth chapter of the Uriya 
commentary, he calls himself Visvakarman : — 

5f>i: i 

?pRwr vr viT I i 
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Visvakarman is a general name applied to the artists in 
Orissa. This Bauri Maharana was a Vaisaava, because at the 
end of the first chapter he says: 

^ I II 

The ms. B. mentions in the opening 

line. Again, in A we have a corrupted sloka which reads 
thus : — 

5rnre«iR «n^?r i 

Aceording to this sloka, the work is ascribed to Vi.^va- 
karman. Are we then to suppose that Visvakarman is the 
real author of this work and Bauri Maharana only the writer | 
of the Uriya commentary? It is not possible to establish the^ 
authorship of the work to Visvakarman, but we may take ' 
Bauri Maharana as the writer of the Uriya commentary. Ko 
might have collected the Sanskrit slokas from some older t 
jgilpa-^^astra and added his own commentary. His titles Maha- 
raua and Visvakarman imply that he was a silpin (even the 
present artists of Puri bear the same titles). As a silpin he 
eould easily get hold of the Sanskrit texts and make a collec- 
tion like this. There are many passages in the present work, 
which are similar to those occuring in other .^ilpa texts. Thus 
in the present work we have 

In Matsyapurauam, we have : 

^ I 

It finds a place also in Vi^vakarmaprakasa: 

%i% I 
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Again, compare the following of our text : 
Matsyapnraaam has : 

Again, our text has ; 

Yuktikalpatara has: 

vm TOi n 

Another instance from our text is : 

3rr%^r ^rtt^r f ^ l 

f sttoI II 

Matsyapuranam has : 

3n%^ ^nMr i 

Our text has: 

^ ii 

^rinivasadipika reads : 

f r^^srr^g wm% I 

^ II 

Again, our text gives : 

The Vastuvidya reads: 

sTMijr^^t ^ ir m%^Rf I 
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Lastly, our text has : 

POT %r i 

iflEufi 1 |^OTi?PR: i|: iOTFfIt II 

t% 4 f I 

s^^TT IP II 

"Wa fiudi its parallel in Yuktikalpataru : 

pi%^r ^qgr^f^gR^r: i 

f^q%s2r qiq^flq ^wqi^l fqqr i 
fqfgtq^i^^ W-q p^r ii 

A comparison of the above passages and others as noted 
elsewhere, would show that the ideas contained in this book 
regarding the choice of the vastii land, enumeration of difFe- 
rent kinds of houses and the building of the houses, were not 
quite novel to the compiler of this Uriya Silpasastra. He 
drew his inspiration from the same source as other compilers 
of other Silpasastras did, because all of them have declared 
unhesitatingly that they compiled their books from those of 
the previous acaryas. The whole silpa literature seemed to 
be floating through ages, which saw the construction of magni- 

ficient temples and palaces. That mass of literature at times 
came to be partially confined into various texts by various 

writers. This we find not only in the texts of Maya, Visva- 
karman and others, but also in other non-technical works as 
Puranas (Matsya, Garucia, Agni and Bliavisya Puranas). 
Sometimes they found a place also in astronomical works like 

Brhatsamhita and Srinivasadipika (in Uriya characters). It 
is probable that the compiler of our Silpa^astra took his mate- 
rials from the same floating mass of J§ilpa literature. 
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We are unable to say anything about the antiquity of 
the present work. As we doiiot know who the real writer of 
the work was, it is useless to speculate about his age. But 
this much is certain that the tradition, from which he had 
gathered his materials, is as old as the Matsyapuranam, which 
has approximately been fixed in the Gupta Period. It is 
interesting to note that that old tradition is still living in the 
heart of Orissa. In 1923-24, when I paid a visit to Mayur- 
bhanja, I came across the living tradition of Silpas^stra there. 
I happened to meet there a man named Badia Pa.thar, whose 
profession was to carry a silpa book and instruct the inte- 
rested people in the matter of building their houses. He 
would go about for months in the neighbouring villages and 
tell the people of the tradition which had been handed down 
to him by his fathers. I found with him a printed /SiZpasas- 
ra (in Uriya character) published from Cuttack. It k the 
same book that we are editing with the help of two mss. He 
told me that his Silpapothis had been eaten away .by the 
worms, so he had to recourse to the piintei text. This is the 
living tradition, which I happened 1 1 come across in Mayur- 
hhanja ( Orissa ). There are many silpins still in Puri, Yaj- 
pura, and Bhuvane^ vara, who are even now handing down 
that old old tradition. 

Summary of the work : 

Our book begins with an invocation to the god Gane.^a. 
The writer professes to compile this work for the benefit of the 
whole world. In the first chapter, the theory of Vastu, which 
is divided into four kinds, namely, the Brahmin, Ksatriya, Vai- 
sya and gudra lands. The compiler then says how to examine 
the Vastu land, whether the land is auspicious or not by ma- 
king a hole and placing a light in it. There are 16 kind of 
Vastu land, namely : — 
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(1) 3rRt (5)=^^ (13) 

(2) (6) (10) 5r?f# (14) 

(3) ^ (7)flr^nt (11) (i5)^3^T?R 

(4) (8) ra:(i2) (i6) \ 

Then the effect of these lancis on the householder are 
enumerated. He then goes on to specify the time for the be- 
ginning of a house and effect each month will produce. The 
result of building a house on a particular tithi,day or naksatra 
is also mentioned. In the second chapter, eight kinds of 
Grha-bandha as well as their respective effects are enumerated : 

(5) If 

(2) |5r (Q)m 

(3) #f (7)trrir 

(4) X^J (8)«gff I 

The Vastu-naga with its eight parts is then described. 
Then follows an enumeration as to which part of the NSga is 
auspicious or not. The third chapter deals with the laying 
^ of 8utm for the construction of the house. The fourth chap- 
ter deals with the foundation of the auspicious column and 
the trees to be planted in the compound of the house. 

The last chapter is about the ceremony ef entering the house 
when it is completed. Here the printed text does not give 

the Sanskrit slokas, but only the Uriya commentary. The 
Sanskrit slokas are found in ms. A only in a corrupted form. 

So, we have only given the Uriya verses with their English 
translation. ■ ■ 

Our thanks are due to Mr, N. K. Bose, M, A. for his 

Taluable help, to Pandit Kapileswar misrafor his kind sug- 
gestion and to Moti Lai Banarsi Das for including this work 
in their Punjab Oriental Series. 

Adikutir ) 

Santiniketan I PHANINDEA NATH BOSE 

30th March 7927 J 






SHTOrsHn!?! I 

[ I ] 

5r?5rif^ff T%5' wi \ w 

%^TiR55?TRrf # Wf% ^TR^; It ^ 

Ri# I 

^r^2^f?!rp?r% II ^ II 

Mrf f^mj iif^^t I 

sr5CT%?!r5r^r ’^r i 

(1) A and B omit s. 1, 2 , 3 , 4 . A begins with sfifJl^SjnrH 
5Tjr: I I Then follows s. 5, B among other 

topics deals with the subject matter of this Text. From leaf 
34 B begins: I 'w«icR:sr^^rrf^n ^fSRralf^ #Rrsr: i 
(2) cf: sr^f^tpr^qcTtjgs^f^sCirr il 

(ManushyalayachandrikE, ch. I. 17. ) 

II (asmtheabove)^ilparatna,3.1. 

(s. 1) Bowing down to Heramba, the son of Ambica, Vi- 
ghnesa, respected by gods, 1 write this ^ilpasastra for the good 
of the whole world. 

(s. 2) I shall narrate the theory of Vastu, whose good signs 
are made in the auspicious works of devas, asuras and men, 

(s. 3) Saluting all the gods, the theory of Vastu, which is 
free from all defects, wished for by all and auspicious, is spo- 
ken of. 


( 2 ) 





II « II 


mkw WJ I 

m §raF ^%Ri% n m ii 
Itt^ifwi ^mjl'r ?f ^ l 

wv 

^RJF??T ^r%l[lw '^sCr^^F^i II % II 


(1) A reads : grfT %gff ^I^^tl'^crnT I 

B gives a different corrupt reading : 

^cRr% Irar ^ f%%^cr«iT i 

f^cRT# ii 

(2) A (3) A 

(3A)C?::^ (4)Agif^gX^^ 

<.5) A 5fi^ (6) A f^gTgprf^ssriTt 


(s.4) The Vastu land should be pleasing, firm, full of sweet 
smelling bushes and creepers, sweet-scented, broad, have 
water on all sides. If it has contrary virtues, if it is full of 

hair, gravel, sand and thorn, it is not auspicious. 

(s. 5) Lands are of four kinds, the Brahmin, Ksatriya, 
Vaisya and Sudra, which are white, red, yellow and black 
in colour respectively. 

(s. 6) The Brahmin land smells ghee, Ksatriya land blood, 
Taisya land Icsara and the Sudra land night soil 


( 3 ) 

5r WT ^?Tr i 

RfF FFf^T ^5[3rTT%Srr II V91I 
f<f%T?Ff ^^'k isr fi?r=^r ^i%3rr^?Ft i 
rWt^T# srir3FfF%: sr#Ftcrr ii c ii 
^T%%T 'T%Ffr ^f% fw ?rHT'^^I«FT I 

if^^Tlagr ir# ii a. ii 


(1) A (2) A t%||; |?rOTFWFW!fC 

cf: Visvakarmaprakaaam: 1, 24-26. 

ggrr ^rrax il ll 

at§i# ?:g)ii?srrg’gt%# i 
wf JTP'STT ira:sT??n ii K^t. ll 

^^rl^5^j^^OT'«?T^r!?ES'rsr^n%ciFii ii 

(3) A reads : ^*Iff ?l3r 5rF5Sr ?rW I 

Its commentary, however, refers to the sowing of tila: 

1%T ^srrlNw^ i «ijiT >0rJnjfir ii 

(4) A f^lr‘5r »r^ (5) a «it (6) 

(7)A^% (8) A lyg^XSnBlr (9) A omits 

(10) A reads : iCt I 

cf: Vyvakarmapraka^am; 1, 64-66. 

cT^rt^ ll ll 

!T cTIKlf^ I 

irodsn f^rotlraF :$wn aprtr ii Vt. ii 

^ !i \% II 

(s. 7) The Brahmin land tastes acrid, the Ksatriya land sour, 
the Vaisya land bitter and the Sudra land sweet. 

(a H) By sowing tila on the land, one may know the class 
to which the land belongs. The land, in which the sprout 
comes out in three nights, is known as the Brahmin class. 

(s. 9) (The sprout comes out) in five nights in the Ksatriyi 
land, in seven nights in the Vaisya land and in nine nights 
in Sudra land. 



( 4 ) 

mhm I 

fM’sil II ?® II 

irir^f^ W wrlr^T? i 

III I wg %ii II ll II 

[ sT^rsr^l^^iT 55[s^fW^ ] 

ft ft 0th^ 1?*^ 

f i^^^TRg ^TH^r^rr^^rJ i 

^5flr 1 1 H II 

(I) B omits this sloka. A. ; 5 g' 5 f|% (2) A g'sifiipi 

(3) A g'grillllif (4) A ^flr5qnPI (5) A * ^ 

(6) A ’gr^ 1 

(T) A reads : 5ij|^ gr^[#T 1 

^sw qi ^ T%?Tngr ^ g ^ n 

(8) B gflr«r (9) ^ ^grcTcn 

fio) B jijnjTcFt ^ 

(II) omitted in A and B. cf: Srinivasdipika (p. 164): 

(s. 10) One would get happiness by living on his own class 
of land. The Brahmin may live on all the four classes of 

lands, the Ksatriya on three classes of lands, the Vaisya on 
two and the Sudra on one — these are the rules for the four 
classes. 

(s.ll) When the Ksatriyas wish for the Brahmin land 
through greed, they are killed like hills struck by thunder. 

(s. 12) Placing seven (Rksa) respectively beside Krttika 
and others from the Eastern side onwards, the direction to 
which the naksatra will be, the house will be auspicious on 
that direction. 


C 5 ) 




fw ^«rnrw ^ lU^ ii 

?fi%r 3fr<Tr%€ri;5rr ff%: Rr=frq?rr ^ i 
3rr%R ^ ^ t^Rj ii ?« ii 

^ W5TJii^5Tt[ I 

R[R«R SRrRRlf r ^ I 

^Rlf3[?RT5Jf^n^IT%«jR: \\U\\ 

(1) Omitted in A and B. 

(2) s. 14-15 omitted in A and B. 

cf : Mayamata, 4. 106. 10-11 

?r?r55?rf^ II l«» II 

f^viR^«j?i^»Wcra^i%5rag^5§p??^ II II 

cf : Vi^vakarmapraka^a, 1. 63 : 

cf: Matsyapuranam 253, 14«v^ 

cTrl <1% ^Ife^WJOT II RM 11 


(s. 13) Making a hole, one cubit in length, in the Vastu land 
and placing a lamp there, one should think of the results. 

(s. 14 — s. 16) If the flame is smoke-coloured, it gives for- 
tune, if it goes to the east, it predicts increase, if to the south- 
east the burning of the house, if to the south certain death, 
if to the south-west sorrow, if to the west disease, if to 
north wealth, if to the north-east increase of happiness. 



[ ] 

mwt: ^?Tn%OT raq[ !i ii 

^ «^5t^ m I 

f S% %T% ? II t^sil 

(1) A ?n^gr!T, b ^T<3f3T?: 

(2) A g^5f: 

(3) A ?j5r, B ^gr 

(4) B f^^s^grf 

cf: Vi^vakarmaprakasa. 1, 27-30 

f:% 'sr g- il ii 

t^sTTirf^ l^wq; I 

^Whw JSnfTJT^Kf RJ^8?nTTO^Wr^ II R:; 

RTTR^r I%(^;i;f^q- ll || 

! 5 i!ir^n!^RrH€ 5 Tf ^5: 11 \*> ii 

of: Yuktikalpataru. 23. 208-9: 

5qRm^ firg’ir: ii 
?r«[T ^srre^trar sstif^n: ^cr^srar l 
f^t 5!nnTwai§^i«t: II 

(5) A STJJJeT^gtJT, B I 
After this A has 

If T5p3 5?r3R srg i 

B reads jsrgiiigf ^ori I 

(s. 16-17). Thesearethesixteen(kind8ofVasfculaDd): Aj 

or oblong^caturasra or square, cliatra or the shape of an un 
11a, bhadrasana or oblong, cakra or disc-shaped, VisamavAh 
long and narrow with two unequal win^s, trikona or ti 




bw ww I 

m 5nT%f%r'|3^ f^rr^j?: ii II 

'fl; ^FKlrcr^fr ^ srrrlsr m^r^rfl i 
?R?n% ^ II ts. ii 

iffr ii =<° n 

=#fw T%r^>ir^?RV ^ IRMI 

(1) A (2) B *erlrf^f^ ^ <.3) A ^jf^flrsnl^, 

B ^(^3ii%5r45T (4) A I 

(5) B omits | (6) B trqnS!T 

(7) A;^^* B«¥nn (8)B3jf^CTf^ 

(9) A f^i B q^tfir cPn^ i 

(10) A B S[^ %l?n25R (11) ^ 

(12) B sqir^ (13) A t%jn^ g-, B gr I 

(14) A g' «Rf^, B I 

(15) A grrq irra ^ *i^ i 

B ?R^f^cr «r3 ¥j^ ^2 1 

(a 18-21). The lyata ensures success, the square brings mo- 
', the ohatTa increaseslove, the 6 Acsdlra 80 WW 8 fulfills all desires, 

caJcra cause* poverty and disease, the Vismabahuka 


( 8 ) 


3n?rl n n 

jrrfw ^r^riR ! 

%?rjrii^: =tf?^r# g’sfi i 

i# II II 

(1) B has this sloka in leaf 48. Both A ond B begin with 

the month of Caitra and not \'"aKakha. 

(2) B ^ »7^rqr gr i 

'•^) A ^TJTtT^f T%“ B iT^njpr® 
of; Matsyapuranam, 253, 2-5: 

=cr II II 

«rr^ II ^ „ 

^RT^-sf«g^ f^p?Tig; i 

grsn ^rji; n « ii 

gw%% ^r5R% ^E^crq; ii :( ii 
cf: Yuktikalpatara, p. 32 ; 

^^TRr-srrgTjjRtg: *iTfr?n5!pi-^n^^: i 

W A omits B ^ 

(5) B (6) B sTsr 

0) A ^in?grf%. B 

(8) A bpt:^ b (9) ^ 

(10) A „>5r ^4 B ^ , 





\ 



( 9 ) 

(11) A. B grf5Sr#r (12) A. 

B airtfir \ 

cf: Visvalsarmaprakasa, 2. 17-20: 

?i«i ii 5rw ji; ii 

^ iKvsu 

^’STTS' ^T^^ir q sr Fggn ^ i 

g iitlr ^r^str WK^w 
^ %^{fsar^ Tnf% ^m!=5T^ i 

tfti ^^:3:tfw«rq( nUH 

Jim f%?iiis^Tfr%sr TO5# i 

iRou 

cf: VSstn — Prakarnam (Ms. in the Visvabharati Libra- 
ry ) 1. 4-6:— 

?rgi I 

%:5rT^ r^?ir?^r?iTJ73?? ^ il^u 

5rmT5 »ni% ?5rRr% i 

srsrrdj^TTg’ar ^x^ ^ ||J<|| 

^It^ =^TT^w3nt^ir :tt^ =gr ^ (?) ii^^ii 

^i5#r ?3Tra(w^m=5r 


(». 22“f^4), (If a house is begun) in the month of Vaisakha, 
wealth and jewels are to be gained, in Jaistha death, in &sa- 
dha gain of wealth and increase of cattle, in sravana gain of 
land, in bh?ldra loss, in asvina loss of wife, in kartika many 
wives, in margasirsa getting of wealth, in Pousa the fear of 
thief, in magha inauspiciousness, fear and fire, in Phalgun 
gold and in Caitra sorrow. 


(10 ) 



rm JT^rifrstng ^^i3(^rce>ig; it :?y n 

[ ] 

r s?%»T% gTafrr% I 

?r«ir fef t%w^5=jrj ir^ u 

^r\ifrr% ^j(rTqt 3 ^qrr^ I 

^«iR#r53-: f fr ?r«ir \\ 

(A) ^^<ri%RS!i# ^'srg^5n'¥i«p «3C5i5rr?:?r 1 

B omits the sloka. 

(2) A I A has some slokas on 

and 

(3) B omits sloka 26. A. STf^tT? ^ 

(4) A ?r?ir 1 

(6) B o„it, thi. .lok.. A" ^ (6, A ,^1^,5^. 

m A • i 


ts. ^ 0 ). It the snn is on the jam 
the householder), it is not auspicio 
Counting from there, there would be 

and tenth day, as well as on the si 
thirteenth day. 

(s. ^6). Building a house on Pra 
gets sorrow, on Sasihi da,y loss of i 
day restlessness of mind. 

(a. ^7). On dasami, there would 
ekadasl the fear of the king, on pu 
on the new moon day the loss of nl«^e^ 


Ri^RT I 

It^fr^rr ii 

4^1 # W IRC II 

[ ] 

If w% ?n3T^^S5a?rT^: I 
’§rkI ^ w^mi n II 

5rTm^e^5T5’s^R€n%^Ti i 
wlwTOWim i^Tiiir^ff^il II 
[ ] 

wrrf^?i5^fif|€rin%^i5qgf ^flsiTr^r I 
li^%'r ll^tii 


(1) A omits this line, B omits slokas 27-35. 

(2) A '4?n:??nf^ ^«iwi ^ ^ I 

(3) A (4) A ®?:f^ (5) A ®gT5r: I 

(6) A (7) A (8) A 

(9) A jjirr " (10) A ^ (11) A ^jsrrfpsnr^ i 


(s. ^8). On fcher-i^ia titlds (i.e., g'gsff, ‘®I‘3q?dt) 

all works always tend to destruction. On these five — dvit^ya, 
sn’ptchtfH, tvitlyn, astctmi and trnyodxisi at auspicious moment 
the column should be placed. 

(s. 29). On Sunday, there is the fear of fire, on monday 
the loss of money and on Tuesday the falling of thunder. 

(s. 30). In the work of palace, house, city and tanks, the 
auspicious planets (produce) results desired by dharma and 
artha. 

(a 31). These are the pure and auspicious stars— aditya- 
dvaya, Rohini, Mrga^hfi, Jyestha, Bhanistottara, Panmi, Visnu 
and MajihA 




( 12 ) 

kmsk 5?mfsr%r# i%«fr i 

5 ?? n\M\ 

FrrWr f i 

mi€\ II ^ ^ H 

%gH§:=?w^'^ ^n^r%gT% i 

^ T3??n’|TOgsfT^ 1 1 ^ » 1 1 

(1) A ^qiqr " (2) A (3) A | 

cf : Yuktikalpatarm p. 32. b , 217. 

5iJn?ncr i 

^grw^rr^T^: i 

^fWTTsrr qrTOf ^ T%4t i 

^cT gsr^rr ^irn^^t^f sreni; ii vs il 

cf : Matayapuraiiam : 253, 6. : — • 

I 

^5n?ff i:^cnAgi:(V7y g- II \ ll 

(4) A omits slokas 33*36. 

(s. 32). Sages say that the building of houses is auspicious 
on the days of moon, on sinless yoga, an extra tithi and 
on days which are not connected with Visti. 

(s. 33), (Otherwise) it is advisible to begin the column 
with the following stars: Asvini, Rohini, Mula, Uttara, Svaii, 
Hasta and Anuradha. 

(a 34). When the moon rests between Dhaniis and Mina, 
no one should cut grass, wood and other things and no one 
should go to the south. 


( 13 ) 

m l 

TI^% I 

wsrqr^ srm n ii 

w^w^t m# f?rkl^q^ i 

^ ^qsq II W II 

5r?iim^ ^5(ri i 

mk ^rq^TT^: %q?ir %ti^ivrq>: ii ^'3 ii 

RVR lUc 1 1 

qg I 

3[qR I 

«?qjr?%^i%?qTR% II II 

(s. 35) In the month of asada, there in the fear of fire, in 
^ravana fear, in Dhanistha disease, in Varuna certain death, 
in Ajapada fear of king, — these are the Saranapahcaka. 

(s. 36). The birthday moon (ordinarilly) does good, but 
it should be avoided in the following five cases — in going 
elsewhere, in war, in beginning a house, in medicine and in 
collection of animals. 

(8.37-38). The birthday star brings suffering, with sam- 
pada there would be happiness and wealth, with vipada loss 
of work, with ksema attainment of good, with pratyari fatal 
disease, with sadhaka fulfillment of all, with nidhana loss of 
wealth, with maitra great good, 

(s. 39). With the seventh birthday moon, there would be 
certain gain of money, with the sixth and third wealth, en- 
joyment and long life, with the tenth attainment of all ends, 
with the eleventh attainment of all kinds of happiness. 


( 14 ) 


flcfi?nsss?n?i: I 

[ ’Sfsrpsr: ] 

%iriT 5?rj I 

^3rn%t ii ? 

%# hf If ^ I 
TTO^^TH (I ^ II 


(1) A reads: 

f^?rrT^Tl% 1=^^ =Er s?kftn% =g- i 

WT wrpsr ?cr n 

B has a corrupt reading, 
cf: Matsyapuraiiam, 257, 15-16. 

5?n^ sriifir i ^ ii lit ii 

^srsTT finar ^3?: «arg gr ii K%\\ 

(2) A (3) A g- (4) A 

(5) A (6) A (7) A vsTT^fn^ 

E reads: 55 ft , i ,|5r I T%i: 1 i | 

HT^ I I t? I CC 'SrSclP'tti II 

cf: Yuktikalpatarau, p. 45: 

f#f: nifll jtst: i 

^T?fr qf^i wnEg^55fT^^?r i 

cf: Vastuvidya, 8, 21-22: 

■ssrsr: T%ft %m i^Ecft ii r\ ii 

5^: ijgrr ^ i 

cf : P- 16, s. 16 : 



I 


(si). If the length is multiplied by breadth and again 
divided by eight, the reiuaiuder is known respectively as 
Dhvaja and others in eight kinds of hou.'ies. 

(s. 2). These are called Grhabandhas: Flag, dhumra, lion, 


( IS ) 

^ 

^mi P 

3% m ^ %iwi II ^ II 

«w3r i 

rat ^ 5!fi%t sra ifT%jaT^^^3[ ii » ii 

cf : Viavakarmaprakas, 2, 49-50: 

IS f%ji^^iT%cr?T: ll y«. i! 

vctot if^c: ’SK^fftsTs^tsu: ll K® ll 

(1) Both A and B omit this sloka. 
cf: Yuktikalpatarii, p. 45, s. 310: 

is5rs 

i%l ^Irsra: i 

lf4r slsrm i 

sir •ss II ^l® II 

cf : Visvakarmaprakasa, 2, 53 : 

vs^r: ^'k ^ ^ s^ssfsiwa^: l 

f St II II 

(2) (8) A^'f (4 }A^jPT, B 

(5) 0 ‘^riT^;, B %n%w;t (S) 

(7) A B (8) B^'t, the remaining por- 

tion of sloka is omitted in B. 


dofi^. bufiallo, ass, elephant and crow. , , , , j. 

(s. 3). The dhvaja house brings wealth, the dlmmra 

house death, the simha house victory, the sva^ house destruc- 
tion, th-j visi house enjoyment, the khara house loss, the 
gaja hause nourishment, the kaka house sorrow. 

(8. 4-5) With dhwaja a temple should, be built, with dim- 

mra the sacriticial house, with binaha Srigrha (an audieuca 


( 16 ) 

«^f% ^ II ^ II 

wsfni gf# i 

%^tw R^r^?ir?Fl??irr?[ ii ^ ii 

(1) A«|p- (2) A?n^^ 

(3) A ¥5;[j^t^5j%5f (4) A 

(5) C I 

(6) B (7) A ^Ti[>rvT W B -sw 

(9) A “52^%^ 1^:^;, B ^ | 

cf: Matsyapuraaam : 257, 20: 

?rwJir5?j% f^'^^ij: i 

w>r ll Ro ll 

cf : Garudapuranam, 46, 27 : 

f^^it ^rfei^ccTJi; i 

’5r5%'^?cT^ ii <i 

cf : ^rlaivasadipika, 7, p. 166: 

5?Tf^ gfoi^ (I 

hall), with Sva the place for crushing rice, with Visa 
the inner appartment, with khara a stable, with gaja a store 
and wifch dhamksa an armoury. 

(s. 6) The area (pinda) of the house, multiplied by 8 (the 
number of Bandha) should be divided by Rksa (or 27~the num- 
ber of the stars), the remainder Rksa star (being the star of 
the house) should be known respectively as AsvinI and 

others. 


( 17 ) 

u V9 11 

?Mf5r#3iTr% w w I 

m 5[TfT^ sfrair II c II 
%f =qi5% f 5n%?5(TR?r f R^g- 1 
%\# II 

=#1 w flTTir^r^ I 

m%\m ^«rr ii ii 

(1) B omits this sloka. A f^;q[:gr (2) A ♦ 

(3) A I (4) A omits this sloka. B 

(5) 0 B text is corrupt after this. 

(6) A (7) A ® ;7gf5l VTFT B 

(8)A;g^ (9)Ai^^ 

(10) s. 10 is omitted in A, B. has a corrupt Text. 

(s. 7). If the area is mhitiplied by 8 and divided by 60, 
the learned should know that the remainder is the ay%t,s 
(duration) of the house. 

(s. 8). If the remainders are the five elements-- f 1) earth, 
(2) water, (3) heat, (4) air and (5) «ky, (the result of the du- 
ration of the house) would be destruction, burning etc. 

(s. 9). If the Rksa (the star of the house) is multiplied 
by 4 and divided by 9, the remainder should be known as 
East 

(s. 10 a 11). If the remainder is one, there would be fear 
of thief, if two, enjoyment, if three, loss of wealth, if four 



( 18 ) 

3T?TJfcrr?rrr% ^ I 

? R??rmr% 1 1 ? ? 1 1 

^f5rm?^F^=sl5t ^ sw ^^^ I 
s5r?rFF%f^ ^ ^|[53f ^iFr?FFF'w% ii n 

[ !TT*T!TW5llJ?; ] 

kw STO ^rs^iirJT f F^^^i; I 
^ JFFwrF?r?r?!rFfF^ ^FFJF%^ !! ?^ ii 

(1) s. 11-12 omitted in A and B. 
of: Matsyaptiraiiam, 257, 21; 

$rqr: ^str% jT?r: i 
sq;?TTr%# fr iT^frar ii 

of: Garudapurauam, 40, 25-26: 

pr ^arfrinf^ ’iiwwrg i 

’!r%T ¥IT^ 5?T?i II ;^jc II 

T%insfBn^^FT J7^ ?r«iT ii ii 

cf: Srinivasadipika, p. 167 : 

5r«tT?Tt^ frgw mf^ zmi \ 

3«rqi?^ 5r ^%S3^ sjfiTfsnit^ ^^ 15 ^ ii 

(2) A and B omits s. 13. 


< 19 ) 


ff II \^\\ 

^«ir ^ i 

^«iR ^sfR srfe^ Mr% ?n% 5Fi^: iiU ii 

[ gR5?TT*T^n:: ] 

mtx g ’S I 

T%5[: %T3[T1^^ f^i II ^ ^ II 

(1) B omits 8. 14-15. A a 14 has no connec- 

tion with the previous or following alokaa 

(2) A ^ (3) A • 

(4) A ^Snfraf^ (5)Atif<-^ 

(6) A flrqi:^ (7) A ^ffliTHirr^ 

(8) B omits s. 16-18. A 

(9) A ;|T^ (10) A 

(11) A 

cf: Snnivasdipika, p. 165: 

^«n#5T cTFT ^ ’25*1; ii 

(s. 14). Angulis are said to be foor times respectively of 
the point of hair, kalika, darva, ytika and sntrapada. 

(s. 15) What is earth is Vasta, w Is Vasta is earth. 
The NS-ga Antaka should be imagined at places. 

(s. 16). In the Bh§.dra and following months, the head of 
the (Vastu) naga rests on the East, in the mftrga ^irsa and 
following months on the South, in the Phalguna and following 
months on the West and on Jyestha and following on the 
North. 




( 20 ) 

^^\ ii ?® ii 

5i^T|=5^i# jfmCA I 

wsm% p wi ^54 mftfTJ II ?c 11 

5rH«ir?Tf ^r sr«rq j 

1^4 %5r 3f5t ?f«ir 11 11 

*^5^ JTFTO r%?ri^4=^H gir^f^r ^ 1 

^ ^^^ 5rq^>r«rr IR® 11 

(1) A * 5^^¥?n; :^:g^rcn^»T??Tcc (2) a 

( 3 ) A I 


(4) 8. 18 is omitted in A and B. 


(5) B omits 8. 19-22. A gives a different reading:— 

?rr5i^r 1 

srrfir^ ili!^?r«tr 1 

^rgcrr^i^ 5^^ il 


X/;. A house on its head, back and tail is inauspieiou 
but It 18 auspicious on its left side and on its lap. 


/ir house should be the length of the 

(Vaatu) naga from its head to tail. The length divided by 
eight 18 known to the learned as tala. 


(a 19-20). The (Vastu) land being divided into eight parti 
. irst IS osUed head, the secood hewt, the third belley, th 
fourth U.V61, the Sfth serottum, the sirth thigh end th 
seventh hip. 


( 21 ) 


^T^T'Tt^Isr^irT^ JTUlfeq 1 

^fmT'Tra: srift |f? 

?[ras[r^5flR^T 4 frifr i 
kpii Cifer^r 5 ^^% =^ 1 ?^: \m\\ 

[ 5n5nr’7f^t<5j'^Jiti%: ] 


[ ] 

’5^%f5c% i%% 5?F^n% ? 11 

(1) A srtrn:#^!, 0 ^tTrcf^: 1 

(2) A sr^^ (3; A ^ 

(4) A ?^?^%5c:%35r?[5T^t5n«HT?jf (5) ^ 

16 ) A grif (7) A 

(8) s. 1-4 omitted in A and B* 

( 3 . 21-22). If (at the time of building the house) the head 
(of the Vastu naga) is dag, there would be loss of the life of 
wife and children, but if the heart, attainment of wealth and 
property and mastery, if the belley, all kinds of enjoyment, 
if the navel, great fear, if scrottum disease, if thigh long 
absence from house, if hip decay, if tail death. 

(s. 1). In laying the thread for the foundation of tha 
house, at the sight of flag, cloth and other things, there is 
possibility of gaining wealth and at the sight of a full pitcher 
of wealth, gold and other things. 


(22 ) 

:crf^^«rRt s ^ ti ^ n 

t^m ^«irT%%3rA i 

^|«r mm ii ^ n 
fcr^’T i^^JTT^f^jr I 

?r^r fsrmrf ^TR^ ^TF^tr^r i ii « il 

(1) cf: Matsyapuranam, 256, 21 : — 

5?rn%: c^ i 

#Tr^ ^•^FITt^ SR’IRS ^ Ii Rill 

cf : ^rinivasadipika, p. 169 :— 

€i^ ^ jtir tR: i 

gfJira^sErqwsTf 

cf : Brhat Samhita, 53, 110 :•— - 

g?^: ?Ktir =srr^T^g^ jtitsj: ^i*t: \ 

iTTORssnf^^r il RRo ll 

(s. 2). At the sound of drum, there would be destruction of 
enem3^ at the chanting of the Vedas, there would be good and 
at the reading of the jyo^isas^ra, the wealth of the house- 
holder increases. 

(s. 3\ If at the time of beginning the house, a crippled, 
a beggar, a barren woman, a diseased person and a lame man 
are seen, the owner's death is certain. 

(s. 4). If the thread tears, there would be sorrow amoun- 
ting to death, therefore, s'cmti-komcf, should be performed ac- 
cording to the proper rules. 
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S r\ r\ ^ ^ S'N • V V. rs . 

3 m^\ 

??nw^ II H II 

^ R^iitfR i TO% I 

If^^srrm f%3rT#TO^5^m ^ w; ii^ ii 

l%i^^n% RSfR'i^JiifR ^I^P^(;il \3 II 

^ R^^RJIR S «fr? I 

^^rf^Ffsr 5fflRFg?l II c II 


(1) B A ^gr (2) A f|[T;cirti!mTST^3, B 

(3) A:^r)^^, B »rt5R2jr5^ (^) ^ 'si.m^, b ^sr (s) 

(6) ®jiTW, B ^q:?ri3: *^1 tr??j <t^ i 

(7) A f^s5f^ (8) A (9) ^ l%?cTP^SR3 , 

(10) A (11) ^ ^ WT'^«t (12) B omits 

8. 7. A. 'ggn^gi^^ (13) A ^ 5r^>ST, 

T%1T^ STFSHm I 

(14) A Trgrrq- (15) A q^grp^ 

(i6)A3^R^'l?r (17) A(%irt^5Eri" 

(18) A ^ ^R5 ?r«rr»^im 


(s. 5-7), If at the time of laying the tliraadj 
heard, the salya-a garland of heads is pointed out at the navel, 
or if the elephant’s sound is heard, elephant's bone should b^ 
known to exist in Vastu land without doubt* or if the horse’s 
neigh is heard, horse’s bone should be known to exist and 
there would certainly be loss of wealth, 

(s. 8-9), K at the time of laying the sutra, cow’s lowing is 
heard, cow’s bona should be known to exist there and the 
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3rr%?%5r ri^ m ii a n 

^®§R wi i 

^ir i# ^lr% 1# i%%ft%^ II ?o H 

iWrtjTi^ 5 q^tir I 

_ fr%jf R# t! II 

(1) A and B omits this sloka 

cf: Matsyapumiam, 256, 19-20. 

!wr4w% ^ *TWT5 i 

?R g mm ^r5ii5!??rTg nun 

g ^r% qnm: I 

cR I%5rt5ftq't^i3lr m ii ro \\ 

(2) B omits s. 9-10. A reads: 

S^R^g wqr «i?g f^R^dgii 

(3) A -qr^sfl (4) A ^ 55T qSTaT I 

cf: Brhat Samhita : 53, 108: 

^ irHrTOt% 3Tt«r’CTW>3f^iq5!I5q'?Tra% I 
5E^2TTR%r%^ ^ mm ii r.<>^ ii 

B adds : 5 ^ SI53tW^ ' 

m cfwinq^T ^ ii 

^ g I 

^Irqg ^rsTSTiJ^r: ^ *' 

death of the lord of Vastu would follow, or if the dog barks, 
he would soon be killed by the dog. 

(s 10). Where an ass brays, that house should be vacated. 
If a crow caws seeing the face, it signiEes cert^li^ death. 

(s. 11). If at the time of laying the sutra a serpent is 
seen, he would certainly be soon killed by a serpent. 
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mimA wi# i 
liP|r%^3[?lr 1 1^ 

^sfr^rwr ^ ^^5?r: €ri%’??rf ii ? ii 

^s^[?rT?[WTi|; OTT% i 

?iqi#r ^yiiR ^ f IK n 

1 ] 

l[i%?!n WT ’Ti^w^j iK 11 

(1) B omits 8. 1-3. A. ® ^?S3g %i?J5p<fra??^!«t5B 1 

(2) A. gives a corrupt reading : 

^ ?7f^ wtg %i5r?rT ^ i 

wf^twrsr sTtm ^rt^tra; w#5r «Tl[€tt^5iT![PR[; ll 

(3> s. 2* does not occur in A. s. 3. comes after many 
slokas. .. ■ ■ ■ 

(4) A ( 5 ) B ^:i5rst 

(6) A lyf^flr ^R^rportr 5 t%^ ii 

cf : Yuktikalpatru, s. 804 b, 306 a. 

tt il 

__ f!i^L55^ ’T^swsr^: II 

(a. 1 — 2). If (from the hole of the auspicious column) ash, 
bone, wood, burnt wood, husk, blood, tooth, earthenpot, come 
out, one should not live in such a place. If one lives there, 
he would lose his dharma and glory. If brick comes out 
there would be gain of wealth, if stone, all kinds of property, 
if serpent and others, the death of the householder, if burnt 
wood, loss of family. 

(s. 3). Extension of the house on the East signifies in- 
^"crease, on the north giving of money, on the South death 
• and on the West losing of wealth. 
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f%cr€f ?T%t ?r«rr I 

Ifflvi?#! gfsrf i! Vi I! 


(1) In A these slokas occur towards the end 

A*s version is a little different : 

qwnFcr«ri i 

B has a corrupt text beginning with 

(2) A B (3) A srr^t, B 

(4) A B (5) a i 

JTS'is^rrar^rarf^sRTT, i. 22. 

ssT^T-s^rs^rf cT^t^rsn:- 

=^?fq#T 3 55Rf5fiuR I 

^#!rf 5TPT^%arcr56: jrtst 
srf5?n^ g swig 11 

cf: %^ qr ^g ^q;, 3. 21-22: 

«ri=?n 3[t%% 1 

iTfem sr^Aq^ri^ n ii 

^ht g^srnn 11 rr 11 


( 0 . 4), The Asvatha tree should be avoided on the East, the 
tamarind on the South, the banian on the West and dg tree 
ou the north. 

(s. 5) The red flower trees should be avoided on the 
north-east, the Ksira trees (fig trees) on the south-east and 
the thorny trees on the south-west and the silk cotton tree 
on the west. 
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[ 3 

If r I 

^^^^ f IR%# f f lf?f f^tqs^r* II ^ II 

hmi\^n ^i%lr i^f iP*?! mmk upf f i 

iiimr* hi i^f iiw %h: i\^i\ 

cf: Vasfcuvidj’a, 2, »33*6: 

sTf iRrr?5ir^ f r^irf^sofT^f : 

TSTjarJa: ^ ^5?5 r:: ii ll 

pJTsi^r: 5rf r-S’:pr5c?i: i 

srf ii ll 

w»a?«r: sniT ^<^ 5 * 1 ?:: 1 

W!^f f srf : pH swt^c?!; II II 

PW4: iff ^tn^iTHPc: I 

fTiiftpr JTPCf f fl^5£i =j: I If 

cf: Garuclapurauam, 46, 36: 

fs^Wf 5f5ifw: pi^t I 

jgTfw: sii:^ If n 

(1) A and B omit a. 6-7. 

cfi 'Matsj’apmmiain, 225,, 20-24: 

fH?fn^ f Hrtfipu: i 

ftrctf : ^vr: ll il 

Hf^'ffnft vFJi'f flrcr^cn?cg%f^ i 

fr^ ff ^ ^ f f 5 t: f^K^r p: il il 

(s. 6). Where there are Bilva, pomegianete, ke^ara, jack- 
fruit, cocoanot trees, they always do good. 

(s. 7.) If there is water on the East, there would ba the 
loss of son, fear of fire (on the south-east) fear of enemy 
(on the South), quarrel with wife (on the West), naughty wife 
(on the sout-west) and no increase of wealth (on the west). 
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[ 

Unfortunately for US, the Sanskrit slokas of the fifth 
chapter are too corrupted to be re*tored. B omits the whole 
chapter and G does not contain the Sanskrit slokas, but only 
the Uriy a commentary. A contains the Sanskrit slokas, in 
a corrupted from. It is a mystery how C lost the original 
Sanskrit slokas and preserve only the Uriya commentary. 
A has the following corrupted slokas : 

ir'irat I 

wqlriU II 

^f^irmpr it ii 
^ WR II ^ II 
ii v ii 


It also contains a significant sloka, which ascribes the ori** 
gin of the work of Vi^vakarman : 

RT»R«rR I 

?Ri?rT?r >rRgT%R^ ii 

0 has the following in Uriya on : — 

wrar% fW|i n » 

w wi i #5rl5(r «» « 

«ft?R I H •• 

5PfRr«ii 3^^^^ • II «« 11 


( so ) 

1 m I ^ II « y II 

miwiTR I ?fi II y^ II 
5ff^rOT% «?iR I ff i?R I! y« I! 

I ^i|m ill ?frir II yc II 

^ m I wrafr iTiRwr wj ii ys ii 

The above would thus be translated into English:— 

The ceremony of entering the new Iio^’se would b 3 hell 
after satisfying tlio Brahmins and g^ tiing the attlctiion of 
friends and relatives and performing the auspicious festival. 
In the house there would be Srimadbhaga vat, which would be 
read on the oscas’on. One should remember the god Jaga- 
natha (of Puri) and promise some present to the god. One, 
who observes the ceremony in this way, is never for.-aken by 
the goddess Laksmi All sorts of dangers flee away from him 
and the Sudar^mna cakra would protect him. I pray that my 
mind would always remain attached to the feet of the Lord 
of Niladri. I have thus spoken of silpalaksana in verses. I 
hope that the good people woo*] not look for my defects, be- 
cause Baud Maharana is a very humble man. 

Again, is thus described in Uriya: 

I I 

STRI^ffcT I Irif II 

mu p qR ^^ i 

III isrr I 
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TO|5r5[?ir I I 

II 

Cr «n=^^ r I 

I'N %f5’T R55^rT^ ^ , fl WT^?=^T 5T? I 

^ ^if% ft? II 

It may be translated thus; 

Now, the ^ilpi-laksana should he discussed. ViSvakarman 
thus speaks to Meru : O, Meru, listen. The Yajamana should 
be pure in habits. The auspicious work should be done along 
with his wife and children. Thus the puja should be done 
by invoking Brahmana, Visvakarman, Navagraha. Thus one 
would get the result of Asvamedha. Never call a bad acarya 
ora bid Gilpin, then your fame would be useless like an 
eunuch. 
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Appendix!. 

1- s- <5- 

cf : Vastu Vidya, 2, 27-30: 

*gr t§Rt =5r il u 

TrOTPSTT ^«TT wfwqHFf > 

^^ppra'frt^ ii l\ 

=5r m m siwr^ i 

enf^wcn ii ^s. ti 

^TOiTfsiT ^ ^ ?is[T'nt 5ers^ri:?Ti i 

5^tjcr ii n 

cf : Mayamatiam, 3. 6, 10. 

skm =5r i\m ^ gn«n?r^f^«n i 
1%U5J ?Sr ItW ^fJTO'^TSRIT^^RiT II 11 
* * 50T ^srlr^^JirfrT ^ i 

=g' =5r 5En ii %. ii 

cf, Agnipurmiam, 92, 7: 

^gST =5r WT^'^t I 

’^cH ’^T nil i;nt^ il ^ il 

cf : Matsyapurapiiam, 253, 11 13 a : 

n?S%?r nsrr^?g i 

skcTT ^?f5T ant niat ii ii 

T%nn|: sjFra ^ifn^a: i 

r^atnjif n^i^TIT 3 li ll 

irnTnt ^ ant juft^ ll ii ^ 
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cf: ^iiparatna, 3. 24 : 

11 

(Same as in the manushy^alayaehandrika.). 
cf. Brhatsamhita., 63, 96 : 

sTiRT f ii 

l^fjT3[ni?rT jtCt i 

^gr ii 

cf : in fche Visvabhamti Library ): 

53crgf# fl(3n#Fri‘ *ar-^lrfi:# ii ii 

^"rfTgr‘% 1 TOTsrr JSsfi# I 

. ... ;q[^ ii %.K\\ 

!g;OT ^ <1 %\ H 

of: fii3^Rg«r?:tsrJ5.(«i5wrt^ 

'ET jr%?i^gF#sRfir » 

5|;jTTfErmf|?TE«iT /g* ipfirsF^r srsn g‘«n h <'» u 

cf : ( 'srs: ) : 

^cTT W’^t<TW^’!5nf%snfRf I 

in?jT?ii«T?grT Tr?iPTr g^wms m u V<\ H 

?Tf j:t ^dFTT 55pp3r =3^ «r ^ II 11 

3JTrtr^, 1. 8: 

,cf;Matsyaparaimni/'25S, 17-lb 

d7Rf^.S!ag[r gttq^ ii H 

'sr cn^df^ t 

^Triin dJPUST ii ?*; ii 

vc{r Mayamatam,:4,:,,'4; ; . ■ 

dWdtdssrjTW ^d^grraiR ^fd*T«rg i 

€|t mr^ gr n ii 


Appendix 11 

description of VASTXJ-PRAKARNAM Ms. 

The Ms. Vdstupraharnam belongs to the Visvabharati 
library (No. 1614). It is written on paper in Devanagri 
eharacter. There are 29 leaves. The condition of the Ms. is 
good. Neither the name of the copyist is given nor the date. 
There are eight lines to a page. 

It begins thus: 

to: II 31^ 

!T TOgri II 

IK II 

^ 2iiT^5m:5^c?T u \ ii 

The Ms. ends abruptly at leaf 29. The Vastuprakarnam 
section ends at leaf 28 with the words: 

II AiT^ II II II \3 II 


WORD-INDEX 


I, 33 
r, i 6 , 17 
I, 31 
«, 15 
^r%?T I, 7 

^FTIRCq 4 , 5 
2, 2 

= 5 rjq I, 21 
3 rfqgr? 5 [ i, 36 
^ I, 17 
^ 2 , 2 
srPT 2 , ij _ 

#'fir 34 
f' sTpn: I, 38 
5 iii[Ri 5 r I , 17 

'jpsr r, 24 
jpt 1 , 33 
?:i% 2, 9 
qR 3 1 , 13 
h 3 

I, 7 
sqq 2, 12 
^ETPJjq^ I, 35 
sEp[Ti, 5 

38 

1, 29 

^sm h 33 


r, 33 

I, 

^T^TS I, 22 

!j=gR:T I, 33 
m ^ 27 

I, 5 

TTir 2, 2 
<m! I, 16 
Ira' r, 24 

3 r?qcircT I, 37 

rag I, 34 

vrasr 2, 2 

4 ? 6 
I, 31 

qjT^asr 1, 24 

rar^^? 1, 23 

I, 24 

?|j% I, 17 
^^5^ 4 » S 
2, 15 

giqsqr I, 15 
i >9 

sq^ra 1,17 

ssrrsn# 4 v 5 

«rrara i, 23 

1, 17 

2, 2 


2, 14 

32 mq 2, 1 1 
isnfSqq i, 23 
2, 9 

1, 17 
^9 

W J, 17 

rag'<# 1, 1 6 

^ I, i6' 

1, 22 
ragaqjrt: 
’raNr^, 2 

2, 7 

!P!|q 1, 17 

sn?n!! 1, 5 

rat3t^ 1, 29 
55 qr%^ I, 31 
I, 33 

raw’ll I, 35 



qiwr I, IS 
sqpgr 2, 1 


f^qqqif 1, 16 
ngijq^^ 1 , 1 
qqt 2, 2 
6 

^qpft I, 33 
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